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Resumo da Dissertaciio:

Esta pesquisa propde uma investigagdo acerca do siléncio em alguns poemas de Marina Tsvetaeva. A partir de um
olhar estrutural e social, o estudo busca, mais especificamente, pensar de que maneira o silenciamento poético se
manifesta nos poemas, além de verificar se hd alguma ressonancia entre o prisma histérico dos periodos de excegdo
¢ a pritica literdria de Marina Tsvetaeva, considerando alguns fatores-chave como o poder de concisdo da lingua
russa e a flexdio de outros elementos formais e sociais no texto poético. Do ponto de vista tedrico, a pesquisa conta
com dois caminhos criticos (ou capitulos) que muito se acentuam na obra da poeta: a cidade e a memoéria. O
primeiro, pensando na produtiva relagdo de interface entre a Moscou da infincia e a capital pré-revolucionaria da
segunda década do século XX, tendo como base o suporte de Hamburger (2007), Agamben (2004), Ehrenburg
(1964) e Gomes (2008). O segundo viés tedrico langa mdo da memoria, dessa vez ndo apenas da cidade, mas
oriunda de outros fractais, pensada nas multiplas relagdes mnemdnicas que os poemas coligidos exploram através
de seus gatilhos e vestigios diversos, resgatando temas como nascimento, predestinagdo, infincia e relacionamento
familiar, caros a Tsvetaeva como um todo. Nesse segundo momento, contribuiram os autores Halbwachs (1968),
Lopes (2012), Seligmann-Silva (1999) e Nora (1993). Por fim, a pesquisa se encerra com um terceiro e altimo
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capitulo que analisa, de maneira geral, a recepgfio da literatura russa no Ocidente (mais especificamente, na Franca)
e discute como Marina Tsvetaeva foi e continua sendo bastante lida através da chancela de sua tragica biografia. O
capitulo relativiza, entre outras questdes, o poder do mercado na recepgdo das obras literdrias, o papel central do
género e o efeito da tragédia na biografia das escritoras suicidas.
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Abstract:

This study proposes a research on the silence in some poems by Marina Tsvetaeva. From the structural and social
perspective, the study seeks, more specifically, to discuss how poetic silencing is manifested in the poems, as well
as to verify if there is any resonance between the historical prism of the States of Exception and Marina
Tsvetaeva’s literary practice, considering some key factors such as the conciseness of the Russian language and the
presence of other formal and social elements in the poetic text. From the theoretical point of view, the dissertation
consists of two critical paths (or chapters) that are greatly accentuated in the work of the poet: the city and the
memory. The first one takes into account the relationship between Marina Tsvetaeva’s childhood Moscow and the
pre-revolutionary city of the second decade of the twentieth century. The first section has as references the works
of Hamburger (2007), Agamben (2004), Ehrenburg (1964) and Gomes (2008). The second theoretical direction
makes use of memory, this time not only of the city of Moscow, but also of other multiple mnemonic relationships
that the collected poems explore through their triggers and vestiges, highlighting themes such as birth,
predestination, childhood and family relationship, dear to Tsvetaeva as a whole. In the second chapter, the studies
of Halbwachs (1968), Lopes (2012), Seligmann-Silva (1999) and Nora (1993) have been used as a theoretical basis.
Finally, the dissertation presents the third and final chapter that argues the response to Russian literature in the
West (more specifically in France) and analyzes how Marina Tsvetaeva was and continues to be widely read
through the seal of her tragic biography. This final chapter discusses, among other issues, the influence of literary
marketing in the response to literary works, the central role of gender, and the effect of tragedy on the biography of
suicidal writers.
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